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PROGRAM 


Prelude to the Mastersingers of Nuremberg 


Richard Wagner 

(1813-1883) 


Chad Heltzel, conductor 


The Blue Danube 


Johann Strauss II 

(1825-1899) 


Frangois Koh, conductor 


La Valse 


Maurice Ravel 

(1875-1937) 


Frangois Koh, conductor 


American in Paris 


Samuel Tam, conductor 


George Gershwin 

(1898-1937) 


Orchestra 


Violin I 

Adam Despinic, 
concertmaster 
Danielle Greene 
Georgia Vogeli 
Samuel Choi 
Jimmy Zhang 
Jamie Godber 
Vilma Su 
Sun Ah Lee 
Ryan Shen 
Weiwei Li 
Ryan Ng 

Charlotte Wong Labow 
Saba Yousefi-Taemeh 
Jessica Lee 

Cassandra Leshchyshyn 

Violin II 

Alessia Disimino, principal 
Dominic Greene 
Julia Mirzoev 
Emma Morrison 
Katherine Peter 
Calvin Wan 
Andrew Dicker 
Aaron Cheung 
Matthew Mifflin 
Jason Shiu 
Kathy Chen 
Joanna Gorska- 
Kochanowicz 
Gemma Donn 

Viola 

Megan Turner, principal 
Carolyn Farnand 
Emilie Gelinas-Noble 
Clara Nguyen-Tran 
Natalie Dyck 
Tony Ji 

Kevin Michael Belvedere 
Cole Canaday 
Samantha Sek 
Nina Jeftic 

Cello 

Benjamin Louwersheimer, 
principal 
Sally He 

Sebastian Ostertag 


Alice Cho 
□via Coburn 
Amina Holloway 
Michelle Liu 
Ivan Shiu 
Alice Nahyun Kim 

Double Bass 

Vicente Garcia, principal 
Chantel Leung 
Megan Christina Chandler 
Wesley Brenneis 
Matteo Ferrero-Wong 
Steve Linger 
Matthew Girolami 
Connor Crone 

Flute I 

Sarah Pollard 
Samantha Charron 
Sophie Lanthier 
Sophia Wang 

Piccolo 

Samantha Charron 
Sarah Pollard 
Sophia Wang 

Oboe 

Jade Butlin-Woo 
Kira Shiner 
Paul Radelicki 

English Horn 

Jade Butlin-Woo 

Clarinet 

Dorian Leigh Baker 
Marc James Blouin 
Jolynn Platt 
Celia Tang 

Bass Clarinet 

Marc James Blouin 

Bassoon 

Bianca Chambul 
Eric Macarios 

Contra Bassoon 

Eric Macarios 


Horn 

Charlotte Alexander 
Ariana Douglas 
Daniel Ho 
Emily Whittaker 
Christine Grace van’t 
Voort 

Trumpet 

Daniel Howells 
Dylan Rook Maddix 
Marcus Venables 

Trombone 

Jack Erdmann 
Gregory Yasinsky 

Bass Trombone 

Collins Saunders 

Tuba 

Daniel Taylor 

Timpani/Percussion 

Derek Ou 
Kevin Mulligan 
Carol Wang 
Austin Lamarche 
Anson Wong 
Julia Chien 
Michael Murphy 

Harp 

Myriam Blardone 
Alanna Ellison 


MacMillan Theatre Staff 

Ian Albright, 

Technical Director 
Les Stockley, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 

Librarian, Performance 
Collection 

Karen Wiseman 



Program Notes 


Richard Wagner (1813-1883) 

Prelude to the Mastersingers of Nuremberg 

Most ordinary mortals would have been 
crushed by the load of misfortune and 
discouragement with which Wagner had to 
cope at the time he began one of the greatest 
of operatic comedies. Die Meistersinger had 
first taken shape in Wagner’s mind in 1845 as 
a sort of parody or rather satyr play to follow 
his Tannhauser, on which he was working at 
the time. 

Seventeen years later, after the completion 
of his death- and passion-fraught Tristan and 
Isolde, after the fiasco of Tannhauser in Paris, 
after the accumulation of mountainous debts, 
after a long series of lesser discouragements 
and perhaps as a reaction to all of these, 
Wagner began actual composition of his 
warmhearted comedy. He began oddly 
enough with the Overture or Prelude as he 
later renamed it. It was late in March 1862. 

He had just taken new quarters in the town of 
Biebrich outside Mainz. In his autobiography 
Wagner describes the moment of inspiration 
or crystallization of his concept. 

“One evening from the balcony of my house 
as I watched a fine sunset light up in the glory 
the splendid view of ‘golden’ Mainz and the 
majestically flowing Rhine, the Prelude to my 
Meistersinger suddenly sprang up clearly in 
my mind as I had once before beheld it in 
a troubled mood, as if it had been a distant 
mirage, and I proceeded to draft the Prelude 
precisely as it appears today in the score, that 
is, setting forth very definitely the main motives 
of the whole drama. Then I went on at once to 
work at the text, composing the scenes in due 
sequence.” 

(Notes from Edward Downes’ The New York 
Philharmonic Guide to the Symphon y) 

Johann Strauss II (1825-1899) 

The Blue Danube 

Johann Strauss, the younger, (born 1825 
in Vienna, and died there in 1899) is, with 
his great compatriot Franz Schubert, the 
incarnation of all that is Viennese. The joy of 
living is mirrored in his wonderful Waltz tunes 
which poured from him in inexhaustible supply. 


He was in incomparable boon to mankind. 

His talent was honoured by Richard Wagner 
and Peter Cornelius also by Johannes Brahms 
and Anton Bruckner, and as a tribute from the 
present generation he has been crowned the 
“Waltz King.” 

Johann Strauss is immortal in the realm of 
all musical dance forms which existed in his 
day. One only has to consider the wealth of 
dance measures of all kinds which are stored 
in his “Fledermaus,” one of the master’s 19 
operettas! And in the lightly moving 3 A rhythm 
he remains without a peer down to the 
present day. 

The wide-spread and unexampled popularity 
of Strauss’ dance pieces, however, does not 
alter the fact that, out of about 500 separate 
works, hardly any have appeared in full score, 
either during the composer’s lifetime or since 
his death. (Only the Waltzes “An der schonen 
blauen Donau,” “Wein, Weib und Gesang” 
and “Du und Du” are exceptions; were 
published in the Peters Edition, Leipzig 1899 
“Morgenblater;” and “Neuwien” in “Denkmaler 
derTonkunst in Osterreich,” Universal- 
Edition, Vienna 1925.) Conductors have up 
to now had to make shift with piano scores 
insufficiently cued. 

It is greatly to the credit of the Ernst Eulenburg 
Edition of Leipzig that they should have 
undertaken to reveal to the full the most 
famous dance tunes of Strauss through the 
present miniature score. In the process of 
creating a reliable score from the orchestral 
parts, which had gradually crept in. 

The rendering of the Strauss Waltzes is at 
first sight childishly simple, and yet a book 
might be written on the way the composer 
and more especially his younger brother 
Edward conducted them, down to the turn of 
the century. This interpretation is still a living 
memory to the elder Viennese people, and 
to the credit of the younger generation it has 
been handed down by them. 

Enticing though it was for the editor to borrow 
the extensive authentic directions, in order 
to ensure tradition, he refrained from it, from 
the fear of transgressing the laws of musical 
historic truth. Nevertheless he thinks he 


may be held responsible without fear for the 
introduction of the ornamental markings in 
brackets. The light character of the musical 
genre is subsidiary to the modish taste of 
the period. The magic of Johann Strauss’ 
melodies, adored for years by the whole world 
can never be broken. 

(Notes from Eulenburg program no. 822 by Viktor 
Keldorfer) 

Maurice Ravel (1875-1937) 

La Valse 

The idea of composing a symphonic 
apotheosis of the Viennese waltz, a sort of 
homage to Johann Strauss, Jr., occurred 
to Ravel as early as 1906. The title was to 
be simply Wien [Vienna). In 1918, almost 
immediately after the armistice of World War 
I, the project again came to mind. This time 
the great Russian impresario Serge Diaghilev 
offered to produce Ravel’s projected work as a 
ballet during the 1920 summer season of the 
Diaghilev Ballets Russes. 

Ravel spent the winter of 1919-1920 secluded 
in southern France in Lapras, a tiny village 
in the Rhone Valley some 60 miles above 
Avignon, to work on the score... 

.. .Ravel finished the orchestration of Wien 
before the end of March 1920. In late April 
or early May he returned to Paris, where 
he took part in a two-piano performance of 
Wien as a preliminary hearing for Diaghilev, 
several members of Diaghilev’s staff and 
Massine, Poulenc and Stravinsky. According 
to Poulenc, Diaghilev pronounced the work 
a “masterpiece... but,” he declared, “it’s not 
a ballet.” Ravel gathered up his manuscript, 
walked out and broke with Diaghilev 
permanently. 

The first concert performance of La Valse 
was given the following winter (December 
12,1920) by the Lamoureux Orchestra 
under the direction of Camille Chevillard. The 
prewar working title, Wien [Vienna), was not 
considered tactful in France so soon after 
World War I, so it was changed to the more 
neutral La Valse. It was immediately popular 
in concert hall. It was not produced as a 
ballet until November 20, 1928, when Ida 
Rubenstein staged it at the Paris Opera. Ravel 
himself described the background of the work: 


“...I had intended this work to be a kind 
of apotheosis of the Viennese waltz, with 
which was associated in my imagination an 
impression of a fantastic and fatal sort of 
dervish’s dance. I imagined this waltz being 
danced in an imperial palace about the year 
1855.” 

(Notes from Edward Downes’ The New York 
Philharmonic Guide to the Symphony 

George Gershwin (1898-1937) 

An American in Paris 

This [new] piece, really a rhapsodic ballet, is 
written very freely and is the most modern 
music I’ve yet attempted. The opening part 
will be developed in typical French style, in the 
manner of Debussy and the Six, though the 
themes are all original. My purpose here is to 
portray the impression of an American visitor 
in Paris, as he strolls about the city, and listens 
to various street noises and absorbs the 
French atmosphere. 

As in my other orchestral compositions, I’ve 
not endeavored to represent any definite 
scenes in this music. The rhapsody is 
programmatic only in a general impressionistic 
way, so that the individual listener can read 
into the music such as his imagination pictures 
for him. 

The opening gay section is followed by a rich 
blues with a strong rhythmic undercurrent. 

Our American friend perhaps after strolling 
into a cafe and having a couple of drinks, has 
succumbed to a spasm of homesickness. 

The harmony here is both more intense and 
simple than in the preceding pages. This blues 
rises to a climax followed by a coda in which 
the spirit of the music returns to the vivacity 
and bubbling exuberance of the opening 
part with its impressions of Paris. Apparently 
the homesick American, having left the cafe 
and reached the open air, has disowned his 
spell of the blues and once again is an alert 
spectator of Parisian life. At the conclusion, 
the street noises and French atmosphere are 
triumphant. 

(Informal description from Gershwin in 1928 from 
Edward Downes’ The New York Philharmonic Guide to 
the Symphon y) 


Biographies 



CHAD HELTZEL 

Conductor and pianist Chad Heltzel continues 
to enthrall audiences with the intensity and 
passion of his artistry. A versatile musician, 
Heltzel has led a number of choral, operatic 
and instrumental ensembles throughout 
Canada and abroad. He recently co-founded 
the Ariadne Ensemble, a professional chamber 
orchestra in residence at St. Matthias’ Church 
in Montreal, QC. He has served as assistant 
conductor at the Syracuse Opera and the 
Opera Nuova Summer Festival in Edmonton, 
AB. Currently a DMA candidate in orchestral 
conducting at the University of Toronto, Heltzel 
is under the mentorship of Maestro Mayer. 
While pursuing his doctorate in piano 
performance at I’Universite de Montreal, 

Heltzel made his conducting debut with J. 

S. Bach’s Keyboard Concerto No. 1 in D 
minor and Mozart’s Piano Concerto No. 

27. Following his piano studies, Heltzel 
branched out into opera conducing and 
coaching. He has musically directed several 
operettas, including Johann Strauss Jr.’s 
Die Fledermaus and Gilbert and Sullivan’s 
Patience and The Yeomen of the Guard. He 
has conducted such orchestras as the Berlin 
Sinfonietta, I’Ochestre Symphonique de Levis, 
I’Orchestre Philharmonique de Musiciens de 
Montreal, members of the Portland Symphony 
Orchestra, and the Ithaca College Sinfonietta 
to name a few. Heltzel is a graduate of the 
Pierre Monteux School for conductors, 
the Orpheus Academy in Vienna, and has 
attended master-classes throughout North 
America and Europe with some of the world’s 
foremost conducting pedagogues. 

An American native, Heltzel went to high 
school at the Interlochen Arts Academy 


before attending Rice University as a piano 
major. He has appeared as soloist with the 
Oregon Symphony, the Portland Chamber 
Orchestra, the Glenn Gould School Orchestra, 
and I’Orchestre de I’Universite de Montreal. 

His teachers have included John Perry, Marc 
Durand, and Carl Schachter. 



SAMUEL TAM 

Samuel Tam is currently enrolled in the 
University of Toronto Doctoral conducting 
program, working with Maestro Mayer and the 
UTSO. He is the recipient of the Victor Feldbrill 
National Fellowship in Orchestral Conducting 
for 2015-16. With the U of T Opera Division, 
he assisted on II Matrimonio Segreto, Hansel 
and Gretel, and conducted in performance 
Haydn’s II Mondo della Luna. Additionally, he 
was assistant conductor to Maestro Mayer 
on several Royal Conservatory Glenn Gould 
School opera productions, including La Belle 
Helene, The Cunning Little Vixen, Don Giovanni, 
and Le Docteur Miracle / L’Heure Espagnole. 

Tam was recently an assistant conductor with 
the Canadian Opera Company, first joining 
the COC Ensemble in 2007 as apprentice 
conductor. Mainstage COC productions 
he has assisted on include: Le Nozze di 
Figaro, Tosca, Eugene Onegin, II Barbiere di 
Siviglia, Pelleas et Melisande, Renard, Don 
Giovanni, Simon Boccanegra, La Boheme, 

A Midsummer Night’s Dream, Cosi fan tutte, 
Rusalka, Idomeneo, Aida, Death in Venice, 
and Tales of Hoffmann. He also conducted a 
COC Amphitheatre production of Bernstein’s 
Trouble in Tahiti. He has worked with 
conductors Johannes Debus, Steuart Bedford 
and Harry Bicket. 





Tam was a participant of the National Arts 
Center’s 2010 conductors’ master class, where 
he conducted the NAC Orchestra in sessions 
guided by Kenneth Kiesler. With the Windsor 
Symphony, he conducted workshops as part 
of their new music festival. He has conducted 
the National Academy Orchestra, working 
with Boris Brott. With the young musicians 
of the Toronto Symphony Youth Orchestra 
(TSO) under Young Dae Park, he conducted 
a performance of Stravinsky’s L’Histoire du 
Soldat. 

Tam is also a graduate of McGill University, 
where he studied organ performance with Dr. 
John Grew, improvisation with William Porter, 
and conducting with Alexis Hauser. Additionally, 
he was a recipient of a grant from The Solti 
Foundation to assist Sir Richard Armstrong 
on a production of Der Rosenkavalier with the 
Orquestra Sinfonica do Estado de Sao Paulo. 



FRANQOIS KOH 

A native of Seoul, Korea, Frangois Koh 
received his bachelor’s degree from Kyung- 
won University in Classical Guitar. His desire to 
explore the world of symphony brought him to 
France where he received a CFEM (certificat 
de fin d’etudes musicales) and DEM (diploma 
d’etudes musicales) in orchestral conducting. 
(Conservatoire Nationale de Dijon) 

In 2007, he moved to Vancouver and worked 
as the appointed music director of Sunshine 
Coast Concert Band until the summer of 2011. 
Koh also conducted various instrumental 
ensembles and provided guitar lessons in the 
greater Vancouver area. In 2011, he moved to 
Montreal to study orchestral conducting in the 
class of Maestro Hauser at McGill University 
and completed a master’s degree in 2013. 

He worked as assistant conductor of the 


Peterborough Symphony. His position was 
supported by a grant from the RBC Emerging 
Artist Project. Last summer, he received a travel 
grant from the Canadian Arts Council for an 
International conducting master class in Targu- 
Mures, Romania. 

In December 2014, He guest-conducted the 
Georgian Bay Symphony Orchestra and has 
become its music director since May 2015. 

Currently, he is pursuing his DMA degree in 
orchestral conducting on full-scholarship at the 
University of Toronto under the supervision of 
Maestro Mayer. 

Up next... 

UTCO 

Conducted by Paul Widner 

Nov 23, 2015 - 7:30 pm 
Walter Hall, 80 Queen’s Park 

Free 


UTSO 

Conducted by Uri Mayer 
and Francois Koh 
with Eugene Chan, piano 

Smetana The Moldau 
Rachmaninoff Piano Concerto No. 
3, Op. 30 in D minor 
Lutoslawski Concerto for orchestra 

Sat Dec 5, 2015 - 7:30 pm 
MacMillan Theatre 
80 Queen’s Park 

$30, $20 senior, $10 student 

For U of T Faculty of Music concert 
tickets, visit music.utoronto.ca or 
call 416-408-0208 





Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and corporations who 
gave annual gifts of $1,000 or more between May 1,2014 and October 1,2015, in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 
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